


Along time ago,

nearly 3000 years, a small unknown people
stuck between the great empires of the an-
cient Orient - Egypt, Sumer, Persia, Greece -
related anincredible series of stories that
would cross the ages and cultures. They
would formwhat is called the Torah, or the
Old Testament. We have expressedthese
epic storiesin 35 chapters of a book, and as
many animated short films. Fifteen of them
are to be discoveredtoday through words,
pictures and sounds. The book is brought

to life. From exiles, displacements and
encounters, this epic tale becomesours. SR bIEe e FREEE By

Serge Bloch and Frédéric Boyer
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Entrance to the Museum



Itinerary

Theitinerary includes information
on both the permanent collections
(writtenin black and indicated by
numbers) and the temporary

Once Upon Many Times exhibition
(written in red and indicated by letters).

(0) Museum Courtyard

Visitors are welcomed by a six-meter
high totem presenting onits sixteen
sides drawings of Abraham, the beautiful
city of Jerusalem, Moses and words of
Creation.

@ Ticket counter
and museum shop

The Museum shop offers a wide selec-
tion ofitems and books linked to Geneva,
the Reformation and the temporary
exhibition « Once Upon Many Times ».

(2) The Bible

Thisroom reminds visitors that the
Bibleis at the core of the Reformation.
A display dedicated to MartinLuther
emphasizesthe singularity of his
message.

General introductiontoOnce Upon
Many Times. The Biblesinthe roomare
openon the sectionstranscribedinthe
exhibition’s animated videos.

(3) Polemics

The Reformation took place againsta
backdrop of controversy. Opponents
woulduse drawings and caricatures
whose originals are presented in this
room.

O Therotating stand at the back of the
room features Job ona pile of rubbish,
wonderingwhy he has to suffer.

(4) The salon

The introductory film to the Museum
has been deactivated to give way to
The Garden,or Why Leave Paradise ?,
a beautiful evocation of the Biblical
story of the Garden of Eden.

(5) Barbier-Mueller room

Throughaprestigious collection of
sixteenth-century book and engravings,
generously donated by art collector
Jean Paul Barbier-Mueller, thisroom
retraces the expansion of the Calvinist
Reformationin France and the
ensuing conflict between Catholics
and Protestants.

G The animated short-filmJericho or
The Bloody Saga of Land Acquisition
echoes withthis war-themed room.

(6) Calvinand Geneva

Geneva in Calvin’s time became a city
of refuge for thousands of exiled
Protestants from France, the Netherlands,
Scotland and Italy. Everyday lifein
16"-century Genevais evoked through
portraits, books by Calvin, views of the
city and many otheritems.

Moses brandishes majestically

the Tables of the Law, in synergy with
Calvin, the other greatlegislator of
the Judeo-Christian tradition.

@ Music room

This space usually devoted to the hea-
ring of nine Psalms of the Reformation
is turned into adarkroom where one of
the most beautiful and famous tales of
the Bible is shown.

Jonah or The Sadness of a Minor
Prophet. Jonah, thinking he could
escape his destiny, fulfils it in spite of
himself and manages to save his worst
enemies fromGod’s wrath.

The Reformation in
the 17t and 18" century

The question of predestination to
salvation or damnation was one of
the central - and most controversial -
ideas of the Reformation. Thisroom
recreates avirtual banquet convened
by John Calvin. Anintruder slippedin.
During the temporary exhibition, the
sounddevice will be deactivated.

@ The Revocation of the Edict
of Nantes, the desert and the
refuge

Thisroomrecounts the persecution
endured by French Huguenots as well
as other effects of the Revocation of the
Edict of Nantes.

m The movie onthe Exodus from Egypt -
The Liberation ofthe People or The
Night of the Passage - links 18"-century
exiles to the ancestral genealogy of the
Biblical Exodus.

The Reformationin
the 19" century

Several famous paintersillustrated
episodes of the Reformation. This
gallery evokes 19"-century artists’
“heroic” vision of the Reformationin
paintings like “Calvin on his deathbed”
by Hornungand the portrait of Calvin
by Anker.

(1) The good works train

transformsitself for the duration of the
temporary exhibition.

The corridor of David.
Drawn from “In the Beginning:
lllustrated Stories from the Old

Testament”, this isthe story of how
young David slew the huge Goliath.

@ The 19'" century continued

Duringthis century of industry and
science, colonialambitions and emer-
gent nationalism, Protestant thought
fragmented into several strains, ranging
fromareturnto the Reformation
through personal conversionto a
radical critique of Christian dogma.

o The film on The Tower of Babel
highlights the delusions of grandeur
that came withthe many disruptions
of the 19" century, especially the
industrial revolution.

@ The 20" century

Inthis century of extremes,
Protestantism kept pace withmodernity:
the firstwomen pastors, atheological
renewal represented by KarlBarth,
heroes like Dietrich Bonhoeffer, avictim
of Nazism.

The 21* century

The usual audiovisual display of
several Christian services onvarious
continentsisreplaced by afamous
story from the Bible.

@ Cain and Abel. The very first murder,
the veryfirst expression of evil, isa
fratricide.

@ Laughing and sacrificing

This small room proposes the
projection of films which have for
themes two famous episodes of the
epic of Abraham, aguardianfigure
of the Hebrew people:

o Sara’s laughter recounts the playful
surprise of Abraham’s wife at the
announcementthat she willconceive a
soneventhoughsheisover90years old;

m Isaac’s sacrificerelates the ordeal
inflicted on the patriarch towhom God
asks tosacrifice hisson Isaac.

Creation, the flood and asong

Onthree walls of thislarge room, the
visitorimmerses himself or herselfin
threelegendary stories:

The creation of the world depicts the
early times of the world, according to
the Bible;

The flood pours down on visitors who
are fortunate enough toembark on the
ark with Noah and the animals;

The Song of Songs celebratesloves
onthe delicatelyintertwined symbolic
andverbal modes.



Totem

Bereshit
The Book of Genesis, chapter 1

According to Jewish interpretation, the
first words of the Bible be reshit (in the
beginning) refer to the First Fruits of the
harvest that were given to God as an
offering. The first things needed to
make ahospitable world.

Abraham

By agreeing to leave his land and his
family to answer the promise of God,
Abrahaminitiates anew beginning.
Anodyssey to apromised land that
he willnotown.

Jerusalem

Oftenin the Scriptures (Ezekiel, Hosea,
Song of Songs...), Jerusalem is compared
toayoung girl, an abandoned child who
was taken care of by God. Sometimes,
she growsinto aseductress, and she can
even be compared to a prostitute when
she refuses to obey God's will.

Introduction
to the exhibition

Once Upon Many Times

Alongtime ago, nearly 3000 years,
asmallunknown people stuck between
the great empires of the ancient Orient -
Egypt, Sumer, Persia, Greece - related
anincredible series of stories that would
cross the ages and cultures. Artist and
illustrator Serge Bloch, writer and trans-
lator Frédéric Boyer picked 35 of those
wonderful stories to be expressed in their
own way, through drawings and texts, and
corresponding to as many chapters of a
book (In the Beginning: lllustrated Stories
from the Old Testament, Bayard, 2016) and
animated shortfilms. You are invited to
discover fifteen of those stories brought to
life in words, pictures and music, in this In-
ternational Museum of the Reformation, of
whichthe Bibleis one of the cornerstones.

The book setsitselfinmotion: from exiles
anddisplacements to encounters and
discoveries, the Biblical odyssey becomes
ours. “Once UponMany Times” invites us
tojoin this visual and sonorous adventure.
Linked throughout the rooms by the colour
red, displayed harmoniously with the
museum’s priceless collectionsin glass
cases, on the walls, floors and ceilings,
Job, Adam, Eve, Joshua, Moses, Jonah,
Cain, Abel, the Shulamite, Abraham,

Sarah and Noah come to life toembody
universal experiences: love, jealousy,

war, life together...All first beginnings.

Job

The Scandal of Innocence

“Then Job complains. In his sorrow
he still has something priceless: speech
He wants to know why he suffers”.

Jobneverexisted, it'sonly aparable, explains
the Jewish exegetes, adding: every time
there’sacrisisin the history of the world that
has been caused by humanresponsibility
inthe face of evil, the problem of Jobcomes
up. “Ourworldislike old Job, overwhelmed
and covered with sores on his pile of dung”,
claims French writer Georges Bernanosin
his Diary ofa Country Priest.

The Garden

Why Leave Paradise

based on the Book of Genesis, chapter 3

Inthe beginning there was a garden, and
inthis garden there were twotrees. The
tree of life and the tree of « the knowledge
of good and evil » or, to be moreliteral, the
tree of the experience of flavours, of what
isgoodand whatis bad (Book of Genesis,
chapter 2, verse 9). The biblical prohibition
(«of the tree of the knowledge of good
and evil you shall not eat, for in the day that
you eat of it you shall sentence yourself

to death») indicates that toeat of this tree
is to experience amortal and desiring
condition. The myth tries to express our
human condition. We are beings of desire
and of death. We experience happiness
and frustration, jealousy and love...

Jericho
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Jonah

The Sadness of a Minor Prophet
based on the Book of Jonah

Inthe Hebraic version of the Bible, Jonah's
whaleis described as a «giant female
fish». Jonah'’s fall (yarad,in Hebrew)
endsinits belly, after he tried to escape
his God's command to go and convert
Nineveh, the capital city of Assyria, Israel’s
swornenemy. Jewish tradition has this
story told at the end of Yom Kippur, when
the believer appeals to God to be forgiven.
What kind of forgivenessis this? The kind
that Jonahrefuses to see granted to the
enemies of his people. Or the kind that
Jonah himself refuses to grant hisown
enemies? The utter greatness of com-
passion surfaces from this humorous and
touching story: caring about the others,
whether guilty or hostile, even those, as
the Scriptures haveit, “who may not even
know their right from their left”.

The Liberation
of the People

Cainand Abel

Murderous Jealousy
based on The Book of Genesis, chapter 4

The Night of the P:
based on the Book of Exodus, chapters9
through15

Inwhich Moses and Pharaoh engage in
apower struggle, and the people, inthe
middle of the night, learn of their liberation
and, later, of the price of freedom.

ToBossuet, Abel's murder by his brother
was « the first tragic act of mankind ». The
biblical text ventures adeeply troubling
message: the very first murder, the very
first expression of evil, is a fratricide.
«Only the hand of my equal will kill me »,
echoes 20"-century Russian poet Ossip
Mandelstam. To shed the blood of aman
istokillabrother. The story of Cainraises
theissue of whois master and keeper: the
murderer asks God « Am | my brother’s
keeper? ». But to fulfil this role, one has to
master their own heartand control their
violenturges. Itisinrelation to Cain himself
that the Hebraic term hat-tat, which could
be translated as sin, is used for the first
time inthe Scriptures. But the culpritis not
abandoned to the vengeance of the others.
Awandering fugitive placed under God's
protection, Cain willend up founding a city.

The corridor
of David

Drawn from «In the Beginning. lllustrated
Stories from the Old Testament», the story
of young David slaying the huge Goliathis
outlined onthe walls, along witha Psalm,
asurvivor's prayer that expresses both
distress and consolation. Tradition claims
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“These worlds, those times that are
foreign and distant, become close
and alive when we understand that
the stories they have bequeathed
to us also speak of humanity today.
The beginnings are before us”.

strange construction ordered by God.
Abox. The Hebrew term tévahis used to
describe bothNoah's boat and the « basket »
inwhich Moses was found by the river.
The Latinarca (arceo: that which contains,
which encloses) gave the English word
“ark”.From the age of the Catacombs,
Noah's ark has beenrepresented as akind
of box or coffer. The use of the word box
suggests asmall device braving the catas-
trophe, asmall wooden shelter from raging
waters. The Book of Wisdom confirms

Creation

The First Words

based on the Book of Genesis, chapters 1and 2

Allthe great civilisations of the world have

The Bloody Saga of
Land Acquisition
basedon the book of Joshua, chapters Tthrough 6

Inwhich the Promised Land is conquered
by the intercession of a foreign woman, a
prostitute. And the invincible walls crumble
fromthe call of atrumpet.

The Ten
Commandments

sought to describe the beginning of the
world and the creation of mankind. How
canthe beginning be described when,
by definition, no one was there when the
world began? The Bible responds to this
dilemmain avery original way: the world

that it was proclaimed by David himself.

this (10:4): “When the earth was flooded
because of him, wisdom again savedit,
steering the righteous man by a paltry
piece of wood.” The surviving humanity will
have tolearntolive withits own violence,
and the awareness of its weakness.

The Paths to Liberty

“Moses tells the people: Take charge!
|cannot doitonmyown.

And God gave Moses ten commandments.
Tencommandments for living as one.”

The Ten Commandments were carvedin
stone and given to Moses, and condense
the teaching or the law (torah), the directions
given by YHWH to his people. Moses

as legislator isacommon figure of the
Christian tradition. Tables of the Law were
asystematic feature of French reformed
churches until the revocation of the Edict
of Nantes (1685). As a legislator who put
greater emphasis on the law than other
Reformers, Calvin would be compared to
Moses. Heidentified three purposes of
thelaw:it allows torule society even asit
isunder threat from people’s pride; by its
very existence, it reminds humans of their
inability to abide by itinits entirety; finally,
itis to be considered as aguide to perfect
one’s conduct. The downsideis the deadly
temptation to punish violently all those
considered togo against the law: Moses
had 3,000 men executed because of the
golden calf (Book of Exodus, chapter 32,
verses 15 through 28) and Calvin would
play an active partin the burning at the
stake of Michael Servetus, which could
be blamed on his living under the old law
instead of submitting to the law of Christ,
according to Sebastian Castellio.

Abraham and Sara

Babel

The Tale of Totalitarian Folly.
based on The Book of Genesis, chapter 11

Laughter Made Flesh
basedon The Book of Genesis, chapters 17and 18

Abraham andIsaac

The Test of the Ties of Blood
based on The Book of Genesis, chapter 22

e With Abraham and Sara, the promise that
= ties God to his people hangs upon laughter.
Anincredulous laughter from Abraham,
100 yearsold, and Sarah, 90 yearsold,
upon hearing that they will be given a child.
Thisissue fascinated allthe great Jewish
and Christian commentators. As the
radical of the verb tzehok expresses more
mockery than delight, they have tried to
find the reasons behind this laughter—
surprise, revolt... The Hebrew verb,
through aplay onwords, becomes the
child's name: Isaac/yitzhak (literally, “He
willlaugh”). And this child of laughter is

the very one that will have to undergo the
worst of ordeals, to perish by the knife of
his own father upon divine order. Regardless
of God's covenant with Abraham and his
promise of numerous progeny...
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“Atower so tall it willtouch the stars.
Andrival the sunand the moon.”

The story of agreat tower that would
shelter all peoples shows up throughout
Mesopotamia over 4,000 years ago, as
the myth of a gathered and unified hu-
manity that already expressed a fear of
difference. The excessive nature of this
structureis associated with the dream
of asingle language, of a single voice
that all should obey. “And the whole
Earth was of one language (séphah),
and of one speech” (The Book of Gene-
sis, 11:1). This ancient text denounces the
totalitarian follies of our world and the
illusion of transparent communication.
The story of Babel opposes our wish to
be rid of the effort required fromus to
translate and understand each another.
Language diversity is therefore nota
bad thing and should be valued.

was made insix days!

Tonameisto bring tolife. These texts were
probably written during the Persian era
(538-333BC), and were partly based on
Babylonian and Sumerian myths. Inthe
firstaccount of the creation, the adam,
created from the dust of the earth, isin
Hebrew a singular collective noun (an
adam), both male and female. Humanity
does not comeintoits own until the second
account, with the male/female distinction
perceived as what brings human solitude
toanend. Itis worth noting that those most
ancient times followed avegetarian diet.

Love Scenes

Love as Strong as Death
based on The Song of Songs

Noah

The Last Temptation of God
based i

This great Flood tale, which derives from
the Mesopotamian tradition, is a surprising
story to read. Mankind had become the
terror of all creation,and was doomed

by its Maker to be destroyed by water.
Only Noah found favour in his eyes. What
was it that set Noah apart from the rest of
humankind? He is the first one in the Bible
tobe designated asrighteous andinnocent,
tsaddiqin Hebrew. He starts building a

The Song of Songsis probably the most
mysterious book of the Bible. Itis firstand
foremost alove poem based on erotic
poetry from the Ancient Near East, with
Sumerian and Egyptianinfluences.

Some hold this small book tobe made of
disparate texts, while others consider it to
be adramatic poem with a theatrical structure.
Itis taking place in Jerusalem, King
Solomon’s city. Butitis hard to decipher
the identities of the protagonists, and why
thislove story is being thwarted. From its
very inclusion among the Jewish and
Christian sacred Scriptures, this book has
beenatthe core of many disputes.



Back to the Genesis of the Project

Bios

« fTexts are not
to beread, they
are to be told»

How didyou collaborate? What roles did you play
as members of asmallteam?

Frédéric Boyer : “We did not work on the same
aspectof the book as such. We both sought to
tellthe other one a story:1would use words, while
Serge would use drawings. Thisis what makes this
work so specific. And what makesit part of agreater
Jewish and Christian tradition of biblical texts
reception, which purposeis totell people about
what is written inthe Book. We have never limited
ourselves toread or listen to the texts, whatmo-
tivated us was to tell the stories: “This is what the
book of Jonahisallabout...”. And toillustrate them!
Serge’s drawings have their ownway of telling a
story. Texts and drawings echo each other.”

Serge Bloch: “Frédéric gave me his textsand
explanatory notes, which helpedbe alottounders-
tandthe topics and key elements of each story.

His writing styleislight and deep at the same time,
it has truly been a pleasure toecho him with my
illustrations. | have tried to measure up to those
fantastic Biblical stories full of violence, poetry and
vision.”

Events

How do you switch from youth litterature (the Max
and Lili series,Samsam...) to the illustration of bibli-
calstories that have been at the core of the entire
history of Westernart? How to find one’s place
withinsuchalegacy?

Serge Bloch:“Thisis something | do every day,
Iwould work on a children’sbook and thenonan
article for a“serious” newspaper like the New York
Times or Stidddeutsche Zeitung Magazin,on an
exhibition and after that on advertisement. llike
that freedom. The Bible isa great piece of literature,
with many heroes and great fighters. Thisis where
allthe superherostories originate. Evenif there
are notdirect connections between such epic
founding stories and little stories like Samsam, both
are pieces of literature. As far as the history of artis
concerned, only time will tell, as the saying goes...
andldofeelvery smallindeed.”

Does having this exhibition displayed at the
International Museum of the Reformation (MIR)
hold aparticular significance to you?

Frédéric Boyer: “For thefirsttime,we are
displaying our work of rewriting and illustrating
biblical stories inaplace thatreflects the Bible’'s
rolein history and culture, especially those of the
Reformation. We want to tell the greatest stories
of the Hebrew Bible from the questions they have
raised from the origins of their transmission and
their reception, and still raise today. And this
museumi s particularly well-suitedtodojust that.”

Serge Bloch: “To have this exhibitionin aProtestant
and Swiss museum, based on the book lillustrated
and onanimated films we have made, using displays
we have designed,is anew experience. It has

led us and will continue to lead us to make new
encounters. Itistruly agreat pleasure.”

Exhibition credits

Frédéric Boyer (1961) is a writer, translator and
publisher.He was the head of Bayard publishing
house for many years. As such, he supervised the
publicationin 2001 of the “Bible des écrivains”,the
“writers” Bible,a breakthrough translation used
by the MIR for its “PRINT!” exhibitionin 2017.He
authored numerous novels and essays and took
over the prestigious Parisian publishing house
P.O.L.in2018.

Serge Bloch (1956) studied illustration at the Arts
décoratifs Institute of Strasbourg. He was quickly
noticed by the publishing and news industries, and
developedastyle thatis simple and expressive.
He currently works for general and youth media
(the New-York Times, French magazine I'OBS,
children’s book series Max et Lili, Samsam...)

and the communicationsindustry.

Plan your visit

As part of the temporary exhibition «Once Upon
Many Times», related conferences and eventsare
held. Dates might vary : please check our website
mir.ch and/ or our Facebook page for the latest
updates.

Friday, January 25th at 10.00 am
Exhibition’s opening
« ONCEUPON MANY TIMES»

Tuesday February 26th at 6.30 pm

« REINVENTER LA BIBLE? »

Guest speakers: Serge Bloch and Frédéric Boyer,
creators of « Once Upon Many Times »

Tuesday, March 19th at 6.30 pm

« AUX ORIGINES DE LA BIBLE »

Guest speaker : Thomas Rémer, professor
at Collége de France

Tuesday, April 9th at 6.30 pm

«JOB OU LE SCANDALE DE LINNOCENCE »
Guest speaker: Marion Muller-Collard,
theologian and writer

Curation:

Gabriel de Montmollin

and Samantha Reichenbach
Scenography:

Serge Bloch and Frédéric Boyer
lllustrations and exhibition design:
Serge Bloch

Texts and Writings:

Frédéric Boyer

Graphic design:

Samuel Bloch and Vicente Granger
Audio-visual design:

Serge Bloch, Samuel Bloch

and Pascal Valty

Music: Benjamin Ribolet
Voice-over: André Dussolier
Communication: Corinne Mentha
Construction: Pierre-Yves Schenker
Electrical work: Alain Mugnier
Painting: Louhan Ramiki
Screening: Alain Laesslé
Translation: Hanna Woodhead

Incollaboration with studio CENTQUATRE-PARIS

Opening hours:
Tuesday-Sunday from10 AM.to 5 P.M.
(included Easter Monday).

Admission:
CHF 13.- / 8.— (reduced price)
CHF 6.- (children aged 7 to 16).

Address:

4,rue du Cloitre, 1204 Geneva
Tel.+4122310 24 31,
info@mir.ch.
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Once Upon Many Times, an exhibition by Serge Bloch and Frédéric Boyer.



